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Reliving a
nightmare
Music Professor Ama Oforiwaa Aduonum
creates performances that force audiences
to confront what life was like for women in
Africa’s slave dungeons.
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Editor-in-Chief Kevin Bersett at kdberse@IllinoisState.edu

Fighting farm pollution
Every year, farm-related pollution from the Midwest contributes
to the Gulf of Mexico dead zone, a massive oxygen-depleted
area that is unable to sustain most marine life. Agriculture
Professor Maria Boerngen is part of a wide-ranging research
team that is investigating how farmers can deploy fertilizer
more efficiently in order to make their farms more profitable
and our waterways less polluted.
Exploring the dark side
History Professor Amy Wood has examined some of the darker
episodes in American history, including writing and editing
books on lynching and crime and punishment during the Jim
Crow era. Wood explains why she has been drawn to such
topics and why she uses them to help her students understand
how people will look back on contemporary culture.
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Research

Spotlight
During the 2018 fiscal year, Illinois State
faculty and staff brought in more than $24
million in external grant funding. Most of
this money went to cover expenses related
to research. The total was the third highest
in the University’s history and put into
hard dollars the University’s commitment
to ensure research is an equal pillar, along
with teaching and service, of education at
Illinois State.
President Larry Dietz has led the
push for an increased focus on research
in recent years and, through Associate
Vice president for Research and Graduate Studies John Baur, has empowered
the Office of Research and Sponsored
Programs (RSP) to follow through on that
initiative. The 12-person office works to
assist faculty with looking for, submitting,
securing, and managing grants.
We spoke with RSP Senior Director
Jason Wagoner about the office. The Q&A
has been edited for brevity and clarity.

What have you tried to change in your
office since you arrived in 2014?
We’re really trying to change the culture
that campus supports research. One of the
things that I noticed when coming it was
that research was seen as an administrative process and not a core of the mission
from the administrative side. In the five
years that I have been here, the leadership
has done an excellent job of addressing
this misconception. In addition, RSP has
tried to convert that philosophy that we

are here to support a pillar of the institution. Our job is not to find barriers; our
job is to find solutions.

What is RSP’s focus?
Faculty members do an awesome job
of pressing the boundaries of what the
institution can do by proposing innovative
approaches—whether it be new server
space, whether it be new staff, things like
that. I think that’s good; it causes growth
over a long period of time. Our job is
to be aware of and be supportive of the
needs of individuals that are seeking to
apply for and receive grants from external
parties. But we also have to be prepared to
navigate how the institution can actually
deliver those services.

Where do you get involved in the
grant process?
We talk with the researcher about how to
build a proposal, asking them questions
like, What kind of literature review do they
need to do? Different things like that.
We do a lot of support at the college
departmental level to help identify faculty
members that are going to be ready and
move forward, but then it’s also investing
in them, helping them understand how
the process works, and making them ready
for it. When they actually apply for a grant,
it’s really stressful for them, so we want to
reduce that stress level.

Jason Wagoner

How do you help faculty find external
funding?
It’s not an easy thing to do, and it’s a very
collaborative process. We have a database structure called GrantForward. It’s a
third party subscription software that we
encourage people to utilize, and they can
actually build a profile within it. It helps
them get regular monthly returns that
should be consistent with what their projects are, so it’s an easier way for all of us to
stay in touch with some of the things that
come up because grants are very cyclical.

Can you talk about the internal grant
search engine on your website?
When folks join the institution, they get a
startup package, and that gives them some
funding. That funding is very low dollar,
and it’s probably not enough for them to
sustain their research enterprise throughout the course of their career. At some
point they’re going to have get money, but
not everybody is going to be able to get external money. We have built programs that
give internal university dollars for research
initiatives on campus. And those are competitive processes, and we want people to
apply for and receive funding on those.
For more information about
Research and Sponsored Programs,
visit Research.IllinoisState.edu.
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Ask a

Redbird Scholar
Our top faculty experts answer questions from the Illinois State community. To submit a question, email kdberse@IllinoisState.edu
or tweet to @ISUResearch.
How much of our recycling is not recycled,
and why is contamination such a problem?
According to the Environmental Protection Agency (EPA), in 2015 approximately
262.4 million tons of municipal solid
waste (MSW) was generated in the United
States (see chart). Of the MSW generated,
approximately 67.8 million tons (25.8 percent) was recycled, 23.3 million tons (8.9
percent) was composted, and 33.5 million
tons was combusted with energy recovery (12.8 percent). The remaining 137.7
million tons (52.5 percent) of MSW was
landfilled. However, EPA estimates that 75
percent of MSW is recyclable. Over the
last few decades, the recycling, composting, combustion with energy recovery, and
landfilling of MSW have changed. While
the amount of MSW produced per person
per day went up from 3.66 pounds in 1980
to 4.48 pounds in 2015, recycling has also
increased from less than 10 percent in
1980 to 25.8 percent in 2015.
Recycling is very beneficial for the
environment. For example, recycling one
ton of office paper can save the energy
equivalent of consuming 322 gallons of
gasoline. Recycling providers may require
different types of materials to be collected
in the same bin (single-stream recycling)
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or different types of materials in separate
bins (multistream recycling). The presence
of contaminants turns recycling into trash.
When the occurrence of contaminants
in a load of recycling becomes too great,
the items are sent to the landfill as they
could add extra cost or damage recycling
machinery. The average recycling contamination rate is around 25 percent, meaning
one in four items thrown in a recycling
bin is not recyclable.
There are several types of recycling
contamination, including food waste,
plastic, and more. Plastic is recyclable,
but that doesn’t mean that all plastics are
recyclable. Recyclable plastics are labeled
with numbers 1–7 to tell workers what
kind of plastic it is, and how it should be
processed. Plastic bags and items made
from plastic material (e.g., shrink-wrap,

Bubble Wrap, Ziploc bags, trash bags, etc.)
are the worst recycling contaminator of all.
Any kind of plastic bag is going to tangle
around the machinery that rotates at the
recycling center.
The EPA advises to never put the following items in the recycling bin: garden
hoses, needles, syringes, bowling balls,
food, food-soiled paper, propane tanks
or cylinders, and aerosol cans that aren’t
empty. One final rule of thumb is to always
empty anything before
throwing it in
a blue bin, to
avoid any other contamination. Plastic,
metal, and
glass material
must be empty and rinsed
clean of food
debris before
being recycled. Paper materials must
be empty, clean, and dry before
being recycled.
Pranshoo Solanki, associate professor,
Department of Technology

What do you do when your mom or dad
who has dementia no longer remembers
your name?
Are you close to someone who is suffering
from dementia? If so, you are not alone.
According to the Alzheimer’s Association, approximately 5.8 million Americans
suffer from dementia. Dementia is a term
used to describe a decline in mental
abilities, such as memory loss, and is
caused by a variety of illnesses, including
Alzheimer’s.
Dementia is an illness that I carry
close to my heart. My mother is afflicted with dementia, and coping with her
mental decline has been a struggle for me
for almost 10 years. Through research and
practice, I have learned how to interact
with dementia patients.
One of the hardest things a caregiver
must cope with is being forgotten. As the
dementia progresses, a loved one may no
longer remember your name. It is hard
to know how to react to this situation.
The immediate feeling is frustration for
both of you. It is important to remember
that a loved one not recognizing you does
not mean that you have been completely

forgotten. Your loved one, in their deteriorating cognitive state, simply does not have
the ability to recall.
It is OK to remind the person of who
you are. Upon greeting my mother, I simply say, “Hi mom, my name is Susan. I am
your daughter.” Do not challenge them to
try to remember your name by saying, “Do
you know who I am?” Challenging their
memory can cause anxiety and frustration
for your loved one and may have a negative effect on you.
Sometimes, persons suffering from
dementia respond well to the sharing
of memories, and it may assist them in
their recollection. Persons suffering from
dementia may remember familiar sounds
(voices or their favorite tunes), smells
(perfumes and favorite foods), or touch
(holding hands or hugging). Although
stimulating these senses may not help
them remember your name, it may spark
an emotion. Persons suffering from dementia can still experience happiness, joy,
and love.
I know communicating with a person with dementia seems like a hopeless
endeavor. My mother is not able to recall

my name or my relationship to her. She
does not recognize me because I am not
that small child that she cared for so many
years ago. Although she may not recognize
me, she feels love and knows I am someone special to her. She smiles when she
sees me. Our time together is positive and
enjoyable.
When
you accept
the inevitable
progression of
the disease, you
and your loved
one will experience happiness
and love while
you are together. Instead
of mourning
the intimacies you lost, it is crucial that
you learn to value the time you have left
together. Remember, you and your loved
one are not alone.
Susan L. Hovey, assistant professor,
Mennonite College of Nursing
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Assistant professor Maria Boerngen is
participating in a $4 million grant-funded
study examining farm pollution.
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e all live downstream, as the
wise adage goes. People, places, plants, animals, fish, and all
living things thrive, survive, or
perish—in some measure—at the will or
mercy of those upstream.
One prime example is the Gulf of
Mexico dead zone that forms every summer and covers thousands of square miles
off the coast of Louisiana. One cause of
these hypoxic, or oxygen-depleted, areas
is farm-related pollution that wends its
way south from the agricultural heart of
America and through the Mississippi River
basin.
What causes the pollution and
makes farms so productive is the
same thing: fertilizer. Crops need
nitrogen and phosphorus in order to
grow and produce the food farmers
bring to market. Rain and melting
snow carry excess fertilizer from farm
fields, golf courses, suburban lawns,
and sewage treatment plants into
waterways. This nutrient-heavy runoff
threatens water quality in Illinois and
contributes to the gulf’s dead zone.
Excess nutrients also promote algal
blooms that can be harmful to wildlife and
humans.
“Dead zones are areas in water bodies
that have low oxygen concentration—that
is where hypoxic comes from. That’s
caused by the presence of too many nutrients such as the nitrogen and phosphorus
that run into the Mississippi River and to
the Gulf of Mexico,” said Maria Boerngen,
an assistant professor in Illinois State University’s Department of Agriculture.
Boerngen is part of a team of researchers working on a study, formally
known as the Data-Intensive Farm Management (DIFM) Project, that is examining
the dead zone problem and how farmers
can help alleviate pollution in the gulf
while running economically successful
operations. The goal of the project is to
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improve the way the world fertilizes its
crops.
Boerngen is collaborating with agronomists, agriculture engineers, software
developers, water quality specialists, and
other technical experts on the sweeping federally funded project designed to
discern the proper amount of nitrogen fertilizer that farmers should use to minimize
pollution and maximize yields. The DIFM
Project, based at the University of Illinois
at Urbana-Champaign, began in 2016 and
will continue into early 2020. A $4 million
United States Department of Agriculture
(USDA) grant funds the study.

will cost them yield, and too much means
fertilizer runs off and they are paying for
extra inputs that they don’t need,” Boerngen said. “The DIFM Project is conducting
field trials looking at how varying fertilizer
application rates and seeding rates affect
per-acre yield and per-acre costs, with peracre profit being the bottom line.”
In addition to the Illinois institutions, universities from Massachusetts to
Washington are involved in the study. The
Illinois Corn Growers Association (ICGA)
is also playing an important role.
The team and farmers work together
using GPS technology to perform largeThis map shows where
the Data-Intensive Farm
Management Project
collected yield data from
U.S. fields in 2018: Illinois,
Ohio, Kansas, New York,
Nebraska, Montana, and
Louisiana not shown.
Data was also gathered
from fields in Brazil, and
Argentina that year.

There is a scarcity of data available
related to crop yields, fertilizer runoff,
fertilization rates, and water quality once
a program designed to vary fertilizer
management has been tested. The authors of the DIFM Project have found
that large-scale agronomic field trials are
feasible and cost effective through the
use of GPS-based precision agriculture
technology. This technology may allow for
more data to be generated that show how
yields and water quality respond when fertilizer management has been varied. This
improvement would then make it possible
to provide superior fertilizer management
advice to farmers.
“Farmers face a challenge of determining the most profitable level of
fertilizer to use in their fields. Too little

scale field trials on each participating
farmer’s fields as the experiment’s parameters are plugged into each farmer’s machinery. In four years of study, field trials
have been conducted in Illinois, Ohio,
Kansas, New York, Nebraska, Montana,
Louisiana, Brazil, and Argentina.
From these trials, the researchers are
gathering important data regarding crop
yield. In addition, DIFM is studying how
fertilizer management affects water quality
in the hope of reducing the amounts of
nitrogen fertilizer that end up in the Mississippi River basin.
The DIFM Project is also investigating
how nitrates are affecting groundwater. In
2012 the National Academy of Engineering
described the problem of nitrogen pollution as a “grand challenge.” Three years

later, the Illinois Water Resources Center,
the Illinois Environmental Protection
Agency, and the Illinois Department of
Agriculture developed the Illinois Nutrient
Loss Reduction Strategy (ILNLRS). This
effort has called on “the state to reduce
its phosphorus and nitrogen loads by 45
percent.”
Once complete, the data gathered and
analyzed by the DIFM team will be shared
with farmers to improve their operations
and with the relevant government agencies. The aim is to educate those charged
with writing legislative policies to make
an informed and positive impact on water
quality and farmers’ incomes.
“Ultimately we hope we can protect
farmers’ incomes and also protect the
environment from nitrogen runoff,”
said Boerngen.
Boerngen’s connection to the project
came through its lead investigator, Professor David Bullock, her former academic
advisor at the University of Illinois.
“In order to study the human side
of this issue and how farmers view these
issues, we needed somebody who knows
how to conduct survey research, which
is where I come in,” Boerngen said. “We
have surveyed the membership of the
Illinois Corn Growers Association to get
answers to those types of questions.”
Illinois State graduate student George
Hoselton ’17, M.S. ’19, consulted with the
ICGA to develop the DIFM research survey. The goal of the survey, which was sent
to ICGA members, was to understand how
farmers were perceiving and responding
to the nutrient loss crisis and if they would
be willing to meet nutrient loss goals.
The 24-question survey was sent out in
July 2018 to 3,850 ICGA members and
closed in November 2018. Nearly 20 percent of recipients answered the survey,
which is considered a high response rate
for external surveys. Now complete, with
its results analyzed, here were some key

George Hoselton ’17, M.S. ’19, worked on the DIFM Project as a graduate student at Illinois State. (Right) Here is a field lab
the researchers used.

findings:
• Over 65 percent of respondents indicated that they were very familiar/somewhat
familiar with the Illinois Nutrient Loss
Reduction Strategy.
• 80 percent of respondents indicated they
were very concerned/somewhat concerned about nutrient loss.
• Over 90 percent believe that nutrient
loss negatively impacts the environment.
• A little over 88 percent of respondents
are very/somewhat concerned about
regulations being implemented due to
nutrient loss.
• Nearly 80 percent of respondents indicated that they had already made changes to their farming practices because of
nutrient loss.
Hoselton worked with Boerngen on
the survey while finishing his master’s
degree in agribusiness. For his thesis, he
designed, administered, and analyzed the
surveys. His surveys were based on a pilot
study conducted by Benjamin Marks ’17,
an agribusiness graduate who won the
College of Applied Science and Technology’s Outstanding Undergraduate Researcher Award.
“George’s contribution has been tremendous,” Boerngen said.
Boerngen is happy to have played a

part in measuring the level of awareness
and concern for these important environmental issues on the part of Illinois
corn farmers. She is also pleased to have
learned in her research that farmers are
not only aware but have already been
utilizing the “Best Management Practices”
outlined in the ILNLRS.
“We can provide numbers showing
the level of adoption of these practices by
Illinois corn growers,” she said. “And, we
have also discovered what some of the barriers are that are preventing some farmers
from adopting those practices.”
Hoselton is preparing an information
bulletin for the ICGA that will include
data collected and analyzed in the survey. He presented his thesis project at a
national conference in June.
In addition, as a result of the information gathered in the surveys, Boerngen
and Hoselton are preparing two manuscripts, one for the Journal of Soil and
Water Conservation and one for the Journal
of Environmental Quality.
“What we have found is that Illinois
corn growers are aware of the nutrient
loss issue,” Boerngen said. “They are
concerned about it, and they are already
taking steps to address those concerns.”
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VENTS FROM THE PAST CAN SPARK AMUSEMENT, WONDER, OR HORROR WHEN
SEEN THROUGH THE LENS OF THE PRESENT DAY. OFTEN THE PAST CAN PROMPT

THE QUESTION, “HOW COULD THEY HAVE THOUGHT THAT?”

Answers to that question are sought
by Illinois State University Professor of
History Amy Wood. She is a scholar of U.S.
intellectual and cultural history, defined as
the study of ideas—both those of learned
writers and thinkers as well as those of
everyday people.
Cultural beliefs and values are historical, noted Wood, who describes her work
as examining the history of beliefs, values,
and emotions in the 19th and early 20th
centuries. “Beliefs change over time, often
underpinning larger social or political
events,” said Wood. “Even feelings, which
we consider personal and subjective, are
social in nature and are likewise historically
driven.”
It is the dark nature of those shifting
beliefs that intrigues Wood—in particular,
how abhorrent or bizarre practices come
to be socially acceptable. From lynching
rituals to “mad-elephant” executions,
Wood examines how watching spectacles
of death and violence became normalized,
or how hardened criminals became the
object of public sympathy.
Looking to popular culture

such as photography, film, and literature,
Wood seeks to uncover how public sentiment was both represented and shaped in
the past.
Wood’s 2009 book, Lynching and Spectacle: Witnessing Racial Violence in America,
1890–1940, won the Lillian Smith Book
Award, was a finalist for the Los Angeles Times Book Prize in history, and was
named a Choice Outstanding Academic
Book by the American Library Association.
She has also edited the violence volume of
the New Encyclopedia of Southern Culture
and has co-edited a special issue of Mississippi Quarterly titled “Lynching and American Culture,” in addition to numerous
journal articles, book chapters, and book
reviews. She won the College of Arts and
Sciences Excellence Award for Outstanding Scholarship in 2010 and Outstanding
Researcher Award in 2015.
Wood’s desire to comprehend the
motivations behind social violence in the
post-Civil War United States stems from a
curiosity and temperament she describes
simply. “I can tend to be pretty dark.”
She was drawn to the topic of racial
violence during her time as a master’s
student at the University of Mississippi
when, as a research assistant for an Alabama Public
Television documentary on
violence in the South, she

stumbled across a series of photographs
and postcards of actual lynchings in an
archive.
“It’s horrific. It’s atrocious, and—from
our perspective—so bizarre,” said Wood
of the practice of taking photos of black
lynching victims in the Jim Crow South
and selling them as postcards. Amateur
photographers took some of the photos;
others were taken by professionals whose
function was to commemorate community
events. “When they sold these out of their
studios, it became a money-making, commercial venture for them.”
What struck Wood was the question
of why. “Who took these? Why would
anyone take these? What did they mean
to people? How did they use them?” she
asked. She took up these questions in her
first book, Lynching and Spectacle. Wood
examined the taking and distribution of
photographs as a crucial aspect of the
larger lynching ritual that legitimized
white supremacy in the Jim Crow south.
She also analyzed lynching rituals as they
intersected with other cultural practices,
such as religious rites, public executions,
and motion pictures, practices that further
helped to justify the violence.
As the postcards and other public
images of lynching began moving out of
the Southern communities, Wood said
they ignited the opposite effect, sparking
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outrage outside the culture of the Jim
Crow South. “These images were taken up
by anti-lynching activists,” she said. “So
the spectacle of lynching actually worked
to undo the practice of lynching.”
It was never Wood’s intention to study
history. She grew up the youngest of three
children in Providence, Rhode Island. Her
father was a professor of history at Brown
University. “I was a rebellious child and
thought I would never be like my father,”
said Wood. “The fact that I teach history
now is an irony not lost on me or the rest
of my family.”
Wood majored in European literature
and philosophy at Wesleyan University in
Connecticut, but was drawn to American
literature during her study abroad semester in Heidelberg, Germany. “In studying
German culture, I became interested in
studying the dark roots of my own culture,” she said.
Returning to the U.S., she wrote her
senior honors thesis on female rebellion
in the works of Nathaniel Hawthorne and
William Faulkner. After college, while
working in a bookstore in Cambridge,
Massachusetts, she continued her interest in Southern literature. “I started a
Faulkner reading group with a friend. I
became a bit obsessed about understanding the South, everything about Faulkner’s
world,” Wood said. She finally responded
to a longing only youth can fulfill. “On a
whim, I quit my job, sold all my furniture,
and moved to Oxford, Mississippi, without a job or a place to live, and without
knowing a soul there.” She smiled at her
impulsive uprooting from the Northeast to
Faulkner’s hometown. Finding a job at a
local bookstore, Wood later enrolled in the

10
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“I BECAME
INTERESTED
IN STUDYING
THE DARK
ROOTS OF
MY OWN
CULTURE.”
Southern studies program at the University of Mississippi in Oxford, with the intent
to focus on literature.
The only Northerner in her graduate
class, Wood initially found it hard to fit
in, but eventually found her footing and
her mentors. She was unexpectedly drawn
to history classes, spurred by a desire to
understand literature and other forms of
culture as products of historical milieu.
“Two of my advisors were both historians and had a huge influence on me,”
Wood said of now Professor Emeritus
Charles Wilson and Center for the Study
of Southern Culture Director Ted Ownby.
“They encouraged me to go for my Ph.D.
Those two turned me into a historian.”
Wood continued her study of Southern history and culture at Emory University, where she earned a Ph.D. in American
studies in 2003, and worked for several
years at the Southern Regional Council,

an Atlanta-based civil rights organization.
After receiving her doctorate, she arrived
at Illinois State University, where she
teaches courses in U.S. cultural and intellectual history and Southern history.
Her wit and interdisciplinary approach to history are known to draw in
students, and they often challenge her to
guess how future generations would view
the culture of our time. “My students ask
me how people will think about us in 100
years,” said Wood. She instructs students
to picture walking into a classroom 50
years ago where all the men wore ties and
jackets, and the women sported skirts and
dresses. “What does that tell us about what
they valued? Or what did they think about
education? And what does it tell us about
how as a society, we thought of students?”
Wood referred to the students’ responses
as “lively.” She earned the College of Arts
and Sciences Outstanding Teaching Award
in 2018.
After publishing her award-winning
book on lynching and spectacle in 2009,
Wood has spent the past decade producing a slew of book chapters, articles,
and presentations on the South, white
supremacy, lynching melodramas, racial violence, public executions, and vengeance.
That work includes her article “Killing the
Elephant: Murderous Beasts and the Thrill
of Retribution, 1885–1930.” Appearing in
the Journal of the Gilded Age and Progressive
Era, the piece was honored as best article
from 2012 and 2013 from the society that
published the journal.
While researching her first book,
Wood came across photos and even early
films of circus elephants that were executed—by hanging, electrocution, or firing

squad—after hurting or killing a human.
“In the antebellum period, if elephants
went on a rampage, they would just shoot
them,” said Wood. “But after the Civil
War, they began executing them as public
spectacles, replicating criminal executions.” Circuses would sell tickets to the
executions, and local newspapers would
cover the events, describing the pachyderms with the characteristics of a human
criminal. “There was one case in Madison
Square Garden where they lined up the
other circus elephants to watch the execution as a deterrent,” said Wood.
In the article, she placed these strange
events in the context of popular understandings of the criminal and retribution
as a form of justice. Ideas about criminality
and punishment were changing in the late
19th century, and the elephant became a
convenient stand-in for the criminal. “They
were seen as savage and animalistic,” said
Wood, “but, at the same time, they became
objects of sympathy, as creatures who could
not control impulses we all have.”
Wood’s interest in the history of criminal justice continues with her most recent
book, Crime and Punishment in the Jim Crow
South, an edited collection that provides
case studies of the role criminal justice
played as a tool of racial oppression in the
Southern United States in the late 19th
and 20th centuries.
“The majority of prisoners in the
postbellum South were African American,
up to 90 percent in the 1880s and 1890s,”
she said. “Generally, white crime was overlooked. Black people were over-policed,
more likely to be imprisoned, and
given longer prison sentences.”
Wood included a chapter of her own
on South Carolina Gov. Cole Blease’s

prison reform efforts, noting how he used
the language of reforms as a way to resist
the modern bureaucratic state and bolster
his own authoritarian power. Although he
adopted the humanitarian rhetoric and
some goals of national prison reform, he
rejected the state infrastructure that would
have allowed for reform. “Blease’s tenure
shows the distinct ways that prison reform
operated in the South,” said Wood. “Instead of setting up bureaucracies to create
oversight on the state prison, Cole Blease
does two things. He sends prisoners off to
the counties to work on brutal chain gangs
or he pardons them. In other words, he
empties out the state penitentiary.”
For her next book project, Wood vowed
not to write about violence. Instead, she
wants to write a history of emotions to
explore how compassion and sympathy
operated as social and political principles
in the Progressive Era in the late 19th and
early 20th centuries. She plans to do this
by looking at … criminology and prison
reform. “Yeah, I can’t get away from it,”
she said about studying the dark nature of
humanity. The book will be called Sympathy
for the Devil: The Criminal in the American
Imagination, and will include work from her
Andrew W. Mellon Fellowship to study the
papers of Jack London at the Huntington Library. “For a chapter of the
book, I’m looking at representations of criminality
in literary naturalism,
which was a kind

of literary movement that included writers
like Jack London, Theodore Dreiser, and
Frank Norris,” she said.
London, an advocate of prison reform,
was a Darwinist, interested in the innate
impulses that drive people to crime, and
a socialist who saw the roots of crime in
unjust social environments. “You can see
his ideas about crime and punishment in
works like White Fang,” said Wood. “It follows popular narratives at the time about
criminals, their degradation and then
their redemption through the sympathy
of others.”
Though Wood’s studies delve into the
dark side of U.S. history, she often looks at
the opposite—ideas of reform and redemption. Wood’s work provides a
reminder that even as the nation
walks through the darkest
tunnel, there is a way
toward the light.

Professor Amy Wood
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WHO
WILL TAKE

CARE OF

US

NURSES FOR THE ELDERLY IN

SHORT SUPPLY

For the first time in modern American

disabilities and chronic conditions, such

life, a couple will likely spend more time

as Parkinson’s disease and heart failure,

caring for their aging parents than their

appear. With smaller families and gray

children. Life expectancy continues to

divorce becoming more common, there is

increase, meaning there is a greater

a greater chance seniors will age alone,

chance people will reach their 80s, when

leading to the question, Who will take
care of us?

By
Kate
Arthur
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Mennonite College of Nursing (MCN)
Associate Professor Brenda Johnson and
Professor Mary Dyck are working to answer that question by preparing the next
generation of nurses for elder care. The
pair are also researching how hospitals are
recruiting new graduates and what longterm care facilities can do to make nursing
careers there more attractive.   
Johnson, who practiced as a gerontological nurse specialist, was the primary
caregiver for her parents until they died.
Even with her experience and expertise,

in the country have a dedicated course in
gerontological nursing. Dyck, who is also
the college’s associate dean for research
and a former nursing home administrator,
developed such a course at Illinois State.
She described older adults as “the most
complicated patients” at least, in part, because illness often presents in a different
way in advanced age.
Johnson teaches the course, which has
an emphasis on the different presentations
of illness. “It is crucial that all clinicians
working with older adults recognize, for

“It is a real crisis and it’s a
crisis people don’t know about
because they don’t want to pay
attention to the older adults.”
she found managing their care difficult.
“I was constantly trying to help them
navigate the health care system—access
the help they needed while avoiding the
pitfalls of inappropriate treatment.” she
said.
“It was exhausting. You’re constantly
fighting to find care for them. As a nurse,
I was trying to keep them from that next
complication.”
Johnson and Dyck are preparing
students for working with a population
of older adults growing at an exponential rate: The population over the age of
65 is set to double in the next 40 years,
and among that group the number with
Alzheimer’s disease is expected to triple.
Despite these trends, less than 50 percent of baccalaureate nursing programs
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example, that an older adult is less likely to
have a fever with even a serious infection
such as pneumonia and more likely have
confusion or weakness as the presenting
symptom. Potentially reversible problems
are missed and outcomes of care are poor
when nurses are not using this ‘geriatric
lens.’”
Johnson has seen a steady increase
in students interested in gerontological
nursing, but not as many as she would
like. Only about one in five MCN students
wants to work with older adults after graduation. Furthermore, these students often
still prefer to begin their practice in a hospital setting, not long-term care facilities,
which are having difficulty recruiting and
retaining qualified nurses.
As Johnson has seen a growing num-

ber of students interested in practicing
with older adults, she has begun to explore
how clear the focus on geriatric services
might be to prospective employees as
well as to consumers. This past year she
collaborated with MCN Professor Myoung
Jin Kim and graduate students Emily McMahon and Ali Mojadam on a pilot study
that compared the visibility on hospitals’
websites of geriatric services compared
with childbirth services.
“The take-home message from this
study was that in nearly every category,
obstetrical services were more visible
than those offered for older adults, which
is ironic when you consider the fact that
older adults will continue to be the single
largest population served by health care
systems for the foreseeable future,” Johnson said.
When students tell Johnson they are
interested in working with older adults,
she encourages them to look for hospitals
with the NICHE (Nurses Improving Care
for Healthsystem Elders) designation. The
NICHE program takes an interdisciplinary,
evidence-based approach to improving the
quality of care for acutely ill older adults.
Many NICHE hospitals have specialized
units with specialists in geriatrics delivering the care—including nurses certified in
gerontological nursing.”
However, Johnson and the team found
that the NICHE designation was not
always very visible on hospitals’ websites.
“How can we recruit professionals into it if
it’s not visible that there’s a specialization
and appreciation for this knowledge? I
see it as a chicken or egg situation. I don’t
know where the problem starts. Those
with the passion and the undergraduate
preparation in geriatrics are not necessarily being actively recruited,” she said.
Nursing homes are even less likely to
attract the attention of students because

they have fewer resources than hospitals
for recruitment and continuing education.
Opportunities for professional development are slim with bare-bones nursing
staffs who cannot leave a unit for continuing education events. Administrative staff
may lack leadership experience, which also
means fewer opportunities for mentoring.
According to state regulations, directors of assisted living facilities need to
be only a licensed practical nurse (LPN),
which requires an associate-level degree,
to lead care. That regulation is in conflict
with the Illinois Nurse Practice Act that
only allows a registered nurse (RN), which
requires a bachelor’s degree, to delegate
and lead care. Nursing home regulations
require directors of nursing to hold at
least the RN license. Dyck’s research has
shown that in Central Illinois about 70
percent of directors of nursing in nursing homes have an associate degree only.
Since leadership skills are taught in bachelor’s programs, leadership skills may be
lacking, and turnover among directors is
high, Dyck said.
“What we’re seeing is our directors
of nursing and nursing leaders in those
communities have never had leadership
education in nursing, and then we wonder
sometimes why there might be a problem
with turnover in staff, why there might be
a problem sometimes with the quality,”
Dyck said.
The leadership void is not always
understood by administration.
“A lot of administrators think a nurse
is a nurse is a nurse. We have that in a
study we published in 2018. The nurses
said the RNs and LPNs did about the same
things in their facility,” she said.
Dyck helped revise the Illinois Nurse
Practice Act in 2018. Her research reviewed the duties of RNs and LPNs in
nursing homes and made recommendations for change.

“We found that quite a few LPNs were
doing things that were for RNs only and
that RNs weren’t practicing nearly to the
top of their scope,” she said. “They weren’t
providing what we identified as leadership
activities.”
Dyck’s career has been focused on
long-term care, as a clinical nurse specialist as well as an administrator. She knows
that nursing homes need well-educated,

reimbursement rate, creating even fewer
options for the elderly.
“It is a real crisis and it’s a crisis people don’t know about because they don’t
want to pay attention to the older adults,”
Dyck said. “There’s a shortage of people
wanting to work with older adults. There
needs to be some more innovative work in
terms of benefits and residencies for them
to develop their skills. I also think we

MCN Professors Brenda Johnson and Mary Dyck are preparing their students to work with the growing number of
older adults.

skilled nurses, but also younger staff.
The average age of RNs is 50, with 20
years of experience. Older nurses have
difficulty with 12-hour shifts, Dyck said.
“Do I think there’s an issue with
staffing with older adults from a workforce area? Yes, and I think it’s going to get
much worse,” she said.
Not only is staffing an issue, but
nonprofit nursing homes are closing
their doors because of a low Medicaid

need to advocate for increased Medicaid
reimbursement for Illinois nursing homes
as the state’s rate of nursing home reimbursement is 49th in the nation. Hopefully, if others besides nurses advocate
for increased Medicaid reimbursement
for nursing homes, we can start pulling
our head out of the sand and increase the
quality of care.”
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Q&A
The

with Kendra Paitz
By Kevin Bersett

New director is no stranger to University Galleries
Last year, Kendra Paitz, MBA ’06, M.A.’11, became
University Galleries’ first new director since 1987.
The longtime curator took over for Barry Blinderman,
who retired in June 2018. Blinderman, a charismatic
and much-beloved figure, helped drive Illinois State’s
premier art space to national prominence due to his
reputation as a New York City gallery director and
writer and his ability to organize high-profile exhibitions
like the first survey of controversial artist David
Wojnarowicz’s work.
Paitz worked closely with Blinderman, first as a
student and more recently as senior curator, organizing
exhibitions, securing grants, and writing about the artists
who exhibit at University Galleries. In 2014 she helped
Blinderman orchestrate the gallery’s move to a new
space in Uptown Normal.
Redbird Scholar sat down with Paitz last February
to talk about her career and research at University
Galleries and how it has become a valued institution in
Bloomington-Normal. The interview has been edited for
brevity and clarity.
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How did you end up here at ISU and with
University Galleries?
My undergraduate degree is in studio art.
I was fine as an artist, but when I finished
in 2002, I couldn’t find a job that I could
live off of in Chicago. My best friend was
just finishing AmeriCorps and came here
for her master’s degree. I said, “I’ll go to
Bloomington with you for a month or two
while I try to figure things out.” I learned
about a program that was here at the time,
which is not active anymore. It was an
MBA in arts administration. I thought,
“That will give me more flexibility.”
At the time, I wanted to open a commercial gallery, and the graduate students
in that program primarily helped run
the Illinois Shakespeare Festival. I had a
phone interview with the director at the
time, and he said, “You know, we’d love
to have you here with us, but if you’re
interested in visual art, you should contact
Barry Blinderman at University Galleries
and see if he needs a grad assistant.” So I
did, and we had a wide-ranging interview.

I remember it being two hours, and at the
end of it he said, “I want you to be my grad
assistant, and you can have the position
for the next few years.”
So, I came to ISU and completed
the MBA and I was the grad assistant
at University Galleries for around three
years. Over that time, I started an education program through which I took
works from the Permanent Collection into
regional schools, and I helped Barry and
then senior curator Bill Conger with their
exhibitions. I realized that I didn’t want to
run a commercial gallery; I wanted to be a
curator in an institution of higher education.
Toward the end of my grad assistantship, I asked if I could curate an exhibition. It was a small group show and it got
very nice feedback from the faculty and
the students. I felt like, “Oh, I can do this.”
I loved it and I stayed here. I was then one
of the first students enrolled in the visual
culture program through the School of Art
and received another master’s degree.

How does the role of a university gallery
differ from that of a commercial gallery?
There are a lot of commercial galleries
that are doing incredible projects and that
really support their artists. But, commercial galleries are for-profit. A university
gallery is a special place, this one in particular, because of the partnership between
the Town of Normal and Illinois State. In
the four years we’ve been in this space
in Uptown Normal, we’ve really served
as a bridge. A university gallery is a place
where one can experiment with ideas.
It’s an amazing lab for students, not just
to come and see work. I’m giving a tour
later today for one of (Associate Professor)
Duriel Harris’ creative writing classes.
We’ll talk about artist Bethany Collins’
work, they’ll see the work, and then they
will have an assignment based off their experience of the work. That happens all the
time for classes from a variety of departments around the University.
I love serving as a resource in that way,
but I’m also passionate about the kinds of
professional development opportunities
that we can offer students who work at
the galleries, where they can help an artist
realize an installation, or they can develop
and teach a workshop, or they can design
an exhibition catalog. Sometimes they
develop lasting relationships with an artist,
and the artist becomes a great professional
contact for them.

How do you feel about following in Barry’s
footsteps?
I’m incredibly grateful for the time that I
had at University Galleries as a graduate
student, as a curator, a curator of exhibitions, and a senior curator before this. I
think that Barry did extraordinary things
here for artists, for students, and for staff.
He gave me a lot of opportunities and he
gave me a lot of autonomy.

When I was being interviewed to
become the director and chief curator, one
of the things I said to the search committee was that other than the person who
is leaving this position after 30 years, I
would argue that there’s nobody else as
invested in the institutional history of this
place and in its future. I take the history of
University Galleries and what it’s provided
to people through the previous staff members’ efforts very seriously.
It’s also been exciting to be in the
process of building a new staff and to be
strategizing about how we can keep doing
what we’re great at but serve as an even

institutions. I’ve put together some exhibitions on fairly short notice, sometimes
with a shoestring budget. Sometimes, as
with Strange Oscillations and Vibrations of
Sympathy (2016), I had the idea three years
before the show actually happened. That
was a big group show of women artists
addressing women writers. Because there
were so many artists and so much programming, it required a lot of funding.
Once some grants were secured, I started
inviting the core artists who I knew had to
be a part of this show.
Then I started diving even more fully
into the research to expand the project

stronger resource for the community and
for the University. And we are also thinking about how we can share the stories of
what our students are doing, what the artists are doing, what our staff is doing more
broadly, whether it’s through social media,
publications, conversations, or advocacy.

and make sure that we didn’t have two artists hitting the same notes, thinking about
the variety of writers they were addressing,
and the different practices the artists were
engaging in. There were text-based works,
newly commissioned site-responsive installations, videos, paintings, photographs,
sculptures, and an artist-designed takeaway poster. That represents the longest
amount of time I’ve spent on a project.
It was around four years from the initial
idea by the time the catalog came out too.
Many other things were happening si-

How do you develop the shows that appear
at the galleries? Are these mostly one-time
exhibitions or are they part of traveling
exhibitions?
It’s a combination; our exhibitions are
often one-time, but some travel to other
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multaneously while I was working on that
exhibition and its catalog: I was working
on other books, other exhibitions, other
grants, serving on search committees, and
working with students.

How do you know what artists or work
will fit well with the gallery?
We are committed to showing a wide variety of practices, of voices, with an emphasis on sharing underrepresented viewpoints. The artists that I gravitate toward
are using materials in surprising ways, but
they’re also artists who are thinking deeply
and whose work keeps revealing itself over
time through multiple engagements—
through thinking about it more, looking at
it more, reading more around the periphery of their subject matter. Sometimes
I notice a recurring theme in what our

students are interested in and will invite
an artist here based on that.
We’re also a place where people can
come and talk about issues related to
social justice, to LGBTQ rights, or how
racism is embedded within different structures of language as in Bethany Collins’
exhibition that’s on view right now.
Nationally we are known for giving emerging or midcareer artists their
first large-scale survey and their first
monograph. These are artists who have
an exciting and rich body of work that’s
never been brought together in a comprehensive manner. One of my favorite
things is organizing a large exhibition for
an artist, and if they weren’t here with us
installing it, seeing them arrive in time for
the opening and hearing their reactions
to the show. One artist said, “It’s just like
walking around in my brain.” People don’t

PERMANENT COLLECTION
There are nearly 3,000 artworks in University Galleries’
Permanent Collection. Artists like Pablo Picasso, Claes
Oldenburg, Robert Mapplethorpe, Ansel Adams, and Andy
Warhol are represented, as are many of the artists who have
exhibited at the gallery. Most of the works are stored in the
Center for the Visual Arts or in University Galleries’ Uptown
space, but many decorate offices, halls, and gallery walls
throughout campus. University Galleries Director and Chief
Curator Kendra Paitz highlighted a few of her favorites.
The Magician by Gertrude Abercrombie
This is a painting from 1964. Gertrude Abercrombie was a
Midwestern surrealist. She grew up in Western Illinois and
lived in Chicago. She’s famous for having salons with artists
and jazz musicians like Sonny Rollins, Charlie Parker, and
Dizzy Gillespie. A majority of the paintings function as selfportraits. They have this recurring iconography of shells,
owls, and cats, and references to witches and nature. When
she passed away, her trust donated her work to various state
institutions, and we have three of her paintings.
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realize that artists don’t live with all their
own work and their studio isn’t necessarily
filled with their work. I love when we are
able to support artists in that way to draw
these different threads together.

Have you had any exhibits that you can
remember that have elicited a strong or
surprising reaction from the community?
One that was really exciting for me was
one of the first group exhibitions that
I organized. It was based on themes in
Nathaniel Hawthorne’s The House of the
Seven Gables. Sometimes literature feels
more accessible to a wider audience than
contemporary art does. This interpretation of a historical American novel, with
themes relating to haunting and ancestral
guilt, seemed to resonate with a lot of
people. It was especially thrilling to see
how many people participated in the pro-

gramming, including artist talks, reading
groups, satellite exhibitions, field trips, and
performances.

What is the research you do and how is it
published?
Well, the books are truly labors of love.
Barry started the publication program
when he came here in the late ’80s. The
gallery had done important shows before,
but this really put this gallery on the map
as a place where challenging, exciting, and
innovative things were happening, and
as a place that supports artists. We had to
make books to get the word out, especially
at that time. Now, we’re also promoting
the exhibitions and programs over social
media.

You’ve written and edited 10 books, right?
Ten, yes. I’m in various stages of planning,
fundraising, and writing for six more right
now, which will be spread over the course

of the next few years (if funded). We
self-publish them, so most are funded by
grants, or sometimes from rental fees for
traveling an exhibition.
We typically make the publications
after the exhibitions for a few reasons.
One is simply time: We’re a small staff. I
think our writing is richer because we’ve
already given sometimes dozens of tours of
that exhibition and because in some cases
we’ve been engaging with that particular
artist for years by the time we actually
exhibit the work and then make the book.
Also, making them after the exhibition
means we can include documentation of
the exhibition itself.
The research consists of a wide variety of reading, looking, and conversing.
Whenever possible, I meet with artists in
their studios. It’s engaging directly with
the artist and hearing their feedback,
looking at their processes, sitting with the
work with them. It’s living with the work

yourself. It’s reading every single thing I
can get my hands on related to that artist’s
work. Sometimes it means interviewing
people that have worked with the artists
and making a lot of notes and doing a lot
of writing, and a lot of revising. Although
there might be a text that’s 2,500 words
in the book, at one point it might have
been 7,000 or 10,000 words. I’ve become a
better writer, certainly, but I think I’ve also
become a much better editor of myself
and of others. With the support of the
grants, we’re able to commission texts by
additional writers, so many of our publications offer multiple perspectives on a
given artist’s work.

Who is the audience for these catalogs?
The primary audience is people who are
interested in that particular artist or medium, whether it’s artists, other curators,
museum professionals, faculty, or students
It’s always exciting when we see these

untitled (transistors) by William Cordova
William Cordova is an internationally
recognized artist, and he’s very interested in
making work that responds to a site and getting
to know members of the community. We were
at the Downtown Bloomington Farmers’ Market
in August 2018 with concrete mix, inviting
members of the public to contribute to it, things
they brought from their own backyards or they
collected at the market or on their walk that
morning. The ingredients all got mixed into the
wet concrete and pressed in a mold—the shape
of a radio. It became a collective sculpture
that was then on view during his exhibition.
When the exhibition closed, he wanted it to
stay here because it was made by and with the
community.
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books cited in other people’s research.
Because they’re often the first books for
those artists, they become the definitive
source about that artist. So it’s something we take very seriously in nitpicking
every little detail, for instance, because it
becomes a record up to that point in time
for the artist.

Are there any exhibitions that you’d really
love to host?
I always have this huge sort of database of
artists that I’m thinking about. One of the
projects that I’m seeking funding for right
now is a large group exhibition that would
be about the mysteries and militarization
of outer space and linking it also to surveillance culture and climate change.
Also, I’m working with Jen Bervin.
She was in Strange Oscillations and Vibrations of Sympathy, and I just wrote an
essay for her solo exhibition at the Des

Moines Art Center. We are working on
funding right now to premiere a project
here in the fall of 2020. It’s a five-channel
film collaboration that she and her wife
will have been working on for four years
called Su Hui’s Reversible Poem. It’s about
a fourth-century Chinese poet. The story
is that the poet wrote and embroidered a
29-by-29 character grid poem to win back
her husband from his mistress. According
to Jen, it could be read in about 8,000 different ways depending on which direction
you follow it. I could go on but those are a
few of the projects that are planned or that
I’m looking for funding for.

It’s not only professional artists that are
exhibiting here, right?
I always say the opening night of the
Student Annual is our favorite night of the
year. It happens in April every year, and
the students’ family members, roommates,

Untitled by Terry Adkins
This is a work on paper created by Terry Adkins, M.S.
’77, when he studied printmaking at ISU. Although he
is more widely known for his sculptures, installations,
and performances, he also made photographs, prints,
and videos, and was a jazz musician. I love the elegant
and lyrical forms he used here. He would later use
abstraction to address complex historical narratives.
Terry is one of the most distinguished alumni from
our School of Art. I organized the first survey of his
videos in 2016. So many people in the College of Fine
Arts, School of Art, and University Galleries worked
together to endow the School of Art’s Terry Adkins
Memorial Scholarship for Diversity, which we were able
to announce at the opening of the exhibition.
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and faculty members are here to celebrate
their accomplishments. We turn over all
of the spaces to showing student work.
Any current ISU student is eligible to
enter their work for consideration; it’s not
just for art students. We bring in external
jurors who have not seen the work before
to decide which pieces are accepted into
the exhibition and which ones get awards.
The awards are small scholarships, and
several are named in honor of someone.
It’s an amazing time to see a snapshot of
what our incredibly talented students are
thinking about and creating.
Every spring we alternate showing
work by all the studio art, arts technology,
and art education faculty members and
showing the work of our M.F.A. students.
Also, last summer we were the inaugural
site for the Central Illinois High School Art
Exhibition, featuring 150 works by students
from nine regional schools. This summer

one of the exhibitions will be curated by
University Galleries’ inaugural teen arts
group; they’ve selected dozens of works
from Milner Library’s International Collection of Child Art.

How has the new space in Uptown Normal
helped the galleries become a stronger part
of the community?
It has been unbelievable: the response, the
visibility, the accessibility. We loved our
time in the Center for the Visual Arts. That
was our home for so long, and we loved
that faculty and students could just pop
into our offices in between their classes.
It turns out that they still do, even though
we’re a few blocks away.
Having this new space is a huge
honor, to have the Town of Normal and the
University believe in University Galleries’
staff and programming enough to enter
this partnership and to think that we were

the institution that could do this. We’re
grateful for our relationships with the
town, the University, and the College of
Fine Arts. Everything we do is free and
open to the public, which is something
we’re very proud of and committed to.
Whether you’re attending a film screening,
an exhibition, an artist lecture, a concert,
a workshop, or a symposium, everything is
free. We will be doing more off-site workshops, like the one we held with artist william cordova at the Bloomington Farmers’
Market. We also offer field trip stipends for
K–12 schools to offset the costs of bussing.
We have a street address so people can
use their mapping app to find us and the
town has a wide variety of parking options,
all of which are free for the first hour. And
school buses can drop off right at our
front door.
These were huge challenges in our
former space. But now we have this

increased visibility and accessibility,
and we have these huge windows where
people can see what’s on view. We think
a lot about what we’re putting by those
windows in the hopes it will make passersby curious and will make them want to
engage. With all the natural light and the
volume created by the high ceilings, four
years later, people still walk in the front
doors and say, “Wow.”

University Galleries
11 Uptown Circle, Suite 103
9:30 a.m.–5 p.m. Monday–Thursday
9:30 a.m.–8 p.m. Friday
Noon–4 p.m. Saturday–Sunday
Galleries.IllinoisState.edu
Facebook.com/UniversityGalleries
Twitter.com/UGalleriesISU
Instagram.com/UniversityGalleriesISU

Earth and Wind, Fire and Water by David
Wojnarowicz
These are prints made by (the late and
famous New York artist) David Wojnarowicz
in conjunction with his solo exhibition, Tongues
of Flame, that Barry Blinderman organized at
University Galleries in the early 1990s. David
worked with Illinois State University’s Normal
Editions Workshop to make these lithographs.
These prints have been influential—the way
they bring together different sources like a
grocery store flyer, musical score, and currency
with imagery relating to the four elements and
a critique of American culture. The repeating
motif of the man with the gun is actually a
shooting range target.
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Studentresearch

Professor Gina Hunter is
leading the new Office of
Student Research.

New Office of Student Research opens on campus
By Kevin Bersett
Launched this fall at the behest of the
University Research Council, the Office of
Student Research (OSR) aims to encourage and facilitate student research across
campus. OSR is headed by Anthropology
Professor Gina Hunter and is based on the
third floor of Milner Library.
“I’m really excited to be in on the
ground floor of something that will grow
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and become a much bigger entity on
campus,” Hunter said. “Student research is
very close to my heart because it’s certainly something that in anthropology we do.”
Hunter brings a broad range of
experience to her role as OSR director.
She spent 10 years participating in the
Ethnography of the University Initiative
at the University of Illinois, a cross-campus project founded by two anthropolo-

gists that fostered course-based student
research. For the last two decades, Hunter
has conducted ethnographic research in
Brazil and taught at Illinois State where
she has collaborated with her students on
research like the Old Main Project, which
examined oral histories and artifacts from
the University’s first building.
“Anthropology is a four-field discipline that spans the hard sciences, biolog-

ical science, to archaeology, to the humanities, and ethnographic methods. So I have
a broad vision of what research means.
And I teach ethnographic methods, so my
own research informs my teaching and
how I teach my classes.”
OSR will serve three main roles:
• Promote student research and creative
expression on campus.
• Encourage and facilitate student participation in on- and off-campus research
events and opportunities.
• Organize on-campus programming
meant to encourage student interest in
research and to foster networking among
student and faculty researchers.
Hunter expects OSR to collaborate
with on-campus research centers, like the
Cross Chair in the Scholarship of Teaching and Learning. OSR will also amplify
and look to increase participation in the
University’s two annual research events
organized by the Graduate School: the
University Research Symposium and the
Three Minute Thesis competition.
“Since there is so much great work
already happening at Illinois State, there
is the opportunity here for synergy. This
office will become a central place where
connections can be made,” Hunter said.
“This office can help put some of the
existing pieces together—for example, take
a workshop that’s really working in the
College of Arts and Sciences and see if it’s
something that could happen also in the
College of Business or in the Mennonite
College of Nursing.”
Though it is common at Illinois State
for students to conduct research with
professors, Hunter hopes to offer faculty
more tools to help their students become
research partners.

“They need different kinds of support,
in terms of how to mentor undergraduates.
Mentoring undergraduates is different
than mentoring graduate students. Mentoring is different in the College of Fine Arts
than it is in College of Business.”
The office will encourage faculty
and students to take advantage of Illinois
State’s institutional membership with
the Council on Undergraduate Research
(CUR). “That’s a huge resource, and I think
it’s underutilized,” Hunter said. “CUR offers numerous publications and resources
for mentorship, for research opportunities,
all kinds of things.”
Associate Vice President of Research
and Graduate Studies John Baur initiated
OSR.
“Research is a proven high-impact
learning practice that engages students’
critical thinking. We know that having
many research opportunities on campus
attracts students to Illinois State and helps
us retain them. A student’s research experience also helps them get jobs, it helps
them get into graduate school,” Hunter
said. “John knows that, and this is something that he’s seen that we need. Many
other universities have similar offices.”
Student research offices are common
on college campuses across the country.
What is different about Illinois State’s
center is the focus on undergraduate and
graduate research. Many of the research
centers emerged in the wake of a 1998
report by the Boyer Commission on Educating Undergraduates in the Research
University. The commission’s first recommendation was to make research-based
learning the standard for undergraduates.
“Shortly after beginning my role as
AVP for Research, I attended the Council
on Undergraduate Research national con-

ference in Washington,” Baur said. “It was
immediately clear to me that, while ISU
has many students engaged in research
across campus, we were well behind other
institutions in promoting research with
students and prioritizing institutional
support for those students. I was blown
away by the way some institutions encouraged collaborations between students and
faculty in all disciplines. I want to bring
some of that energy to ISU, because it fits
our mission exactly.”
While OSR is still in its infancy, there
are many plans in the works. OSR and
the Graduate School are launching a new
research image contest, in which students
will submit infographics, photography, and
other imagery that best visualizes their
research. Hunter has formed an advisory
board comprising faculty, staff, and students from among the University’s colleges. The board will advise on how to best
support student research across campus.
“With our Board and website in place,
we can begin to develop the mission and
vision off the office,” Hunter said. “We are
creating a number of concrete objectives,
and I’m excited about where we can go
forward from here.”
For more information about the
Office of Student Research, visit
StudentResearch.IllinoisState.edu or
email studentresearch@IllinoisState.edu.
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Grad student applies research to provide critical
health services to her Kenyan tribe
By Tyler Emken
Lavender Ntaoti, M.S. ’19, is using her
Illinois State education to provide health
services to a community that desperately
needs them.
Last spring Ntaoti earned her master’s
degree in health communication and was
a graduate assistant in Health Promotion
and Wellness. She is one of the few people
from the Maasai tribe in Emali, Kenya,
to have been sponsored to study in the
United States. In her tribe, most marriages
are arranged in meetings where no women
are present, not even the mothers of the
young women who are to be married.
Women do not receive inheritances from
their parents, so an arranged marriage is
often the only venue for them to have belongings. As a result, many women in the
tribe don’t pursue education.
“In this community, women do not
have a voice,” Ntaoti said. “When I was
in high school, most of the girls from my
tribe were already in arranged marriages. They didn’t feel like they needed to
work hard because their fate was already
decided.”
Ntaoti’s mother was able to separate
her from these aspects of Maasai culture and encouraged her in her quest
to become educated. Ntaoti finished her
undergraduate studies at Moi University
in Kenya before entering Illinois State
University’s communications program.
Coming to Illinois State opened multiple opportunities for Lavender to learn
and grow. During the summer of 2018,
Ntaoti took an internship at Stonehouse
Water Technologies in Wisconsin to help
modify a water purification system called
the WaterPOD. The filter was made with
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American water and contaminants in mind
and wasn’t getting rid of those that are
likely to be found in Kenyan water. After
extensive research and testing of the device with the company’s scientists, Ntaoti
was able to eliminate those contaminants.
United Nations representatives were
interested in the project, and Ntaoti was
asked to present the results of her research for them in Milwaukee. This work
was the basis of her thesis project, in
which she traveled back to Kenya in De-

“At Health Promotion and Wellness,
I do the things I want to do for my tribe,”
she said. “I am very lucky to have that
experience. Being able to meet different
people who have different backgrounds
and being able to adapt to suit them and
meet their needs was important to learn.”
She also realizes she is only one
person and wants to ensure educational
resources are available to the Maasai. To
that end she worked with Professor Lance
Lippert to collect books so she can start li-

“I want to be a fully
equipped trainer.
I want to be as
prepared as I can
to help people.”
—Lavender Ntaoti

cember 2018 to educate and train approximately 500 people on water health.
“I want to make sure we can get water
purification systems into areas where they
are needed,” she said. “And if they can’t
get them, I want people to know to boil
their water.”
At Illinois State, Ntaoti worked to
make health services more accessible to
international students and to educate students on common health issues, including
sexual and alcohol education. In this role,
she has been able to build her communication skills even more, which will help
her when she is trying to teach the people
of her tribe about these same issues.

braries in Kenya. She wants to make books
available for Maasai children as she never
owned a book as a child, nor did she have
access to a library.
“Dr. Lippert told me, ‘You don’t have
to wait two years to start this project,
you can start it now,’” Ntaoti said. “I felt
encouraged by the department. It was
through the libraries project that I realized
I can do anything.”
Ntaoti planned to pursue her Ph.D. in
health communications and a second master’s degree in training and development.
“I want to be a fully equipped trainer,”
she said. “I want to be as prepared as I can
to help people.”

ISU physics student helps NASA develop better
spacecraft windows
By Allison Harris
Illinois State physics major Zachary
Temple ’19 spent the spring semester at
NASA’s Langley Research Center (LaRC)
in Hampton, Virginia. As one of about 50
interns selected to work at LaRC, Temple
classified and identified new materials that
can be used for windows in spacecraft.
Temple double majored in physics
and computational physics at Illinois
State, and his time at NASA came during
the final semester of his undergraduate
career. Before researching at NASA, Temple was a member of Illinois State Associate Professor of Physics Allison Harris’
research group, studying charged particle
collisions and dynamics.
“Zack is a fantastic student, and his
time at ISU has prepared him well for this
internship. Our curriculum trains students

to be experts in computational physics,
and Zack has been a valuable member of
my group. I had no doubt that he would
be successful at NASA,” Harris said.
Temple was inspired to apply for the
internship because of a lifelong dream of
working at NASA and maybe becoming an
astronaut.
“Exploring the unknown and doing
something few men and women have had
the chance to do has always interested
me,” Temple said. “That’s why going to
space interests me. It pushes the boundaries of humanity.”
While the research side of NASA may
not be as glamorous as being rocketed into
space, it’s crucial to NASA’s work. Temple
said finding new materials is important for
future space missions.
“As space exploration progresses, the

aerospace community has identified a
need to develop transparent optical window materials,” he said. “However, in order
to be used for aerospace applications
such as crewed spacecraft, habitats, and
high-performance vehicles, these materials
must exceed or meet the properties of the
current windows used.”
At NASA, Temple worked on three
separate projects and was the only intern
in his group. His main task was to perform
metrology testing, analyze data, and create
a comprehensive optical database for the
team.
“I feel like I’m applicable,” Temple
said. “I’ve learned a lot.”
Temple further honed his computational skills this summer by participating
in an internship at Wolfram Research, in
Champaign.

GradBird Scholar is a new initiative recognizing graduate
students for their scholarly endeavors. Participants can
submit their research, business plans, and artwork or
other examples of creative expression.
Each month, a committee will choose a new GradBird
Scholar, who will be highlighted on social media and
receive a monetary award.
The self-nomination guidelines and submission
form can be found at Grad.IllinoisState.edu.

GRAD BIRD

SCHOLAR
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Redbird media

The Reflexivity of Pain and

The Joke Is on Us: Political

Atenco Lives! Filmmaking and

Black Feminism in Qualitative

Privilege: Auto-Ethnographic

Comedy in (Late) Neoliberal

Popular Struggle in Mexico

Inquiry: A Mosaic for Writing

Collections of Mixed Identity

Times

By Livia Stone, assistant profes-

Our Daughter’s Body

Edited by Ellis Hurd, professor,

Edited by Julie Webber, professor,

sor, Department of Sociology and

By Venus E. Evans-Winters, pro-

School of Teaching and Learning

Department of Politics and Govern-

Anthropology (Vanderbilt University

fessor, Department of Educational

(Brill, 2019)

ment (Lexington Books, 2018)

Press, 2019)

Administration and Foundations

Professor Ellis Hurd’s book
brings to light stories of scholars and authors who navigate
the worlds of teaching, research, and family through a
lens of mixed identity. The goal
of the book is to offer insights
to those who teach middle-level
education and young diverse
learners, and it shares experiences of authors who have
worked and studied across the
globe. The concept of belonging, but feeling apart, defines
the “pain and privilege” cycle of
having a mixed identity, according to Hurd.

The Joke Is on Us offers perspectives from scholars in
media studies, cultural studies,
comparative literature, political
theory, and sociology. Most of
the essays confront the role of
humor in popular culture after
the Great Recession of 2008
with essays on youth, media and
entertainment, Turkey, Brexit,
and horror-comedy. In addition
to editing the book, Webber
contributed a look at so-called
“alt-right” humor after the 2016
presidential election.

Assistant Professor Livia Stone
examines how the production
and sharing of documentaries
became an important part of
the story for the People’s Front
in Defense of Land of Atenco
(also known as the Frente).
A grassroots organization of
farmers, the Frente was a strong
force in politics until a government crackdown in 2006.
Seeking to quash the influence
of the Frente over the 13 villages
that compose Atenco, more
than 3,000 police in riot gear
stormed the area. Stone profiles
some of the most influential
documentaries that exposed
the brutalities of the crackdown
in Atenco.

and Women’s and Gender Studies

Some of the information from these summaries came from the
authors and their publishers. Books, audio and video recordings,
and mobile applications created by Illinois State University faculty,
staff, and students are eligible for inclusion in this section. Submit
entries to kdberse@IllinoisState.edu. For more listings, visit
IllinoisState.edu/RedbirdScholar.
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Program (Routledge, 2019)

Black Feminism in Qualitative
Inquiry: A Mosaic for Writing
Our Daughter’s Body engages
qualitative inquiry to center the
concerns of black women as
researchers and the researched
while simultaneously questioning the ostensible innocence of
qualitative inquiry, including
methods of data collection,
processes of data analysis,
and representations of human
experiences and identities. The
text centers “daughtering” as
the tool for approaches to black
feminist and critical race data
analysis in qualitative inquiry.
Advanced and novice researchers interested in decolonizing
methodologies and liberatory
tools of analysis will find the
text useful for cultural, education, political, and racial
critiques.

Redbird Scholar video

Walking With
her ancestors
A

ma Oforiwaa Aduonum, professor of music and
ethnomusicology, has examined what her ancestors in Ghana
experienced during the slave trade to create impactful
performances.
Through her play Walking With My Ancestors, she reconstructed
the lived experiences of African women who were enslaved at Elmina
Castle on the coast of Ghana for several months at a time, before
being loaded onto ships and transported to the Americas. Aduonum
received a grant from the University to travel to Ghana, and to visit
Elmina Castle, where she began researching and writing the play.
In June, Walking With My Ancestors was one of four finalists for
the American Association of Community Theatre (AACT) National
Festival’s Overall Outstanding Production award. Aduonum won
the Outstanding Achievement in a Leading Role award at the
festival.
A TEDxNormal speaker, Aduonum explores how kinesthetic
empathy and music is useful for deepened dialogue about the
effects of slavery, moving us towards compassion and emotional
justice. She has brought her research into the classroom and
serves as the director of Illinois State’s African Music and Dance
Ensemble.
Redbird Scholar met up with Aduonum to film her class and
ask her about her research. Check out the video at

IllinoisState.edu/RedbirdScholar.
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ISU research by the numbers
FY19 Sponsored Research Funding

FY19 Sponsored Research Funding

Awards
College of Applied Science and Technology
College of Arts and Sciences
College of Business
College of Education
College of Fine Arts
Mennonite College of Nursing
Milner Library
University and Administration

$10,000.00

Numbers of Awards
16
64
2
20
14
9
2
16
143

Awards Received
$2,108,603
$7,483,529
$35,000
$13,643,709
$175,915
$2,129,309
$349,679
$2,610,562
$28,536,306

FY17 Funding Source for Sponsored Research Activities

FY19 Funding Source for Sponsored Research Activities

2019 Top 5 External Sponsors for Awards

$7,000.00

$3,000.00
$2,000.00
$1,000.00
$0.00

$8,564,934

National Science Foundation

$4,000.00

U.S. Department of Education

$5,000.00

Illinois State Board of Education

$6,000.00

$5,076,850

$4,395,302

Administration for Children and Families

$8,000.00

Illinois Wesleyan University

Health Resources and Services Administration

$9,000.00

$2,015,104

$1,441,032

State, 25%

Federal, 60%

College or university, 7%
$1,228,496

Non profit organizations 6%
Local government, 1%
Other, .05%
Industry, .05%

Awardsbybycollege
college FY2013–FY2019
FY2013–FY2019
Awards
Year
2019
2018
2017
2016
2015
2014
2013
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CAST
2,108,603
2,128,645
1,964,294
2,186,426
790,398
1,736,164
2,949,930

#
16
51
50
70
40
57
42

CAS
7,483,529
4,908,785
4,955,022
4,864,660
6,472,830
5,780,063
5,365,205
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#
64
86
72
69
73
91
85

COB
35,000
35,000
88,100
101,988
93,000
416,116
2,000

#
2
2
3
5
2
7
1

COE
13,643,709
13,245,065
8,089,908
7,761,871
8,855,266
8,819,548
7,939,753

#
20
40
37
33
40
45
41

CFA
175,915
65,015
96,700
51,364
182,520
90,250
109,606

#
14
10
23
15
15
20
22

MCN
2,129,309
2,699,280
849,999
351,844
728,076
737,907
737,229

#
9
2
2
2
3
6
6

MIL
349,679
300,000
898,139
378,438
760,323
487,874
187,500

#
2
1
4
2
4
5
5

U&A
2,610,562
855,686
2,180,770
911,905
844,098
1,563,622
886,475

#
16
8
15
9
13
20
18

Total
28,536,306
24,237,476
19,122,932
16,608,496
18,726,511
19,631,544
18,177,698

#
143
209
209
204
188
250
220

Grant news
ISU joins Illinois Innovation Network
Illinois State University has joined the
Illinois Innovation Network (IIN), a group
of hubs across the state that aims to boost
Illinois’ economy through entrepreneurship, research, and workforce development. IIN now has 15 hubs, including all of
Illinois’ public universities, and spans the
entire state.
“By joining the Illinois Innovation
Network, Illinois State University is able
to play an even bigger role in promoting
technological development and economic
growth in this state,” said President Larry
Dietz. “Through this partnership, Illinois
startups and existing businesses will benefit from the expertise of our faculty and
staff, and our students will benefit from
expanded learning opportunities.”
Led by the University of Illinois System, IIN launched in August 2018 with its
first hubs at the three system institutions
and a fourth at the Discovery Partners
Institute (DPI) in downtown Chicago.
Illinois State plans to create the first
concerted, large‐scale effort in McLean
County to support and develop a culture
of innovation, entrepreneurship, and economic growth.

EPA awards grant to sustainable
construction project
A team of students led by Department
of Technology Associate Professor Pranshoo Solanki received a grant from the
Environmental Protection Agency (EPA)
for efforts to make construction materials
more sustainable.

The Illinois State team received
$15,000 to conduct research on a project
titled “Recycled Glass as a Substitute for
Portland Cement and Fly Ash in Controlled Low-Strength Material.”
Graduate and undergraduate students
in Illinois State’s construction management and project management programs
are working to make flowable fill samples
using glass in the laboratory and testing
them for required flow and compressive
strength value.

NexSTEM Program to provide
scholarships, fund research
The National Science Foundation has
awarded $4.6 million to a consortium
composed of Illinois State University, Illinois Wesleyan University, and Heartland
Community College to fund NexSTEM:
A Community Assets Program that Fosters
the Next Generation of STEM (Science,
Technology, Engineering and Math)
Leaders.
Over the five-year granting period,
the three-school consortium will disburse
nearly $2.8 million in scholarships and receive more than $1.8 million to involve the
NexSTEM scholars in community-based
research projects, to support the scholars’
classroom learning, to study new strategies
for retaining students in STEM majors,
and to keep the consortium running
smoothly.
An estimated 70 four-year scholarships will be offered through NexSTEM,
with between 20 and 25 scholarships
awarded to students at each of the three
schools who matriculate in the falls of 2019
and 2020.

Grant to fund big data research
on the farm
Illinois State Agriculture Professor Aslihan Spaulding has received a $9,950 grant
from Compeer Financial to research the
challenges that farmers face when obtaining big data. She will also examine how
beneficial big data tools are that farmers
are using.
Through the grant, researches will
conduct a survey examining big data usage
on farms and what challenges are faced
when farmers are in control of big data.

ISU to receive grant for CTE programs
The Illinois Career and Technical Education Innovative Curriculum Resources
Project headed by Illinois State University
has received a $2.5 million from the Carl
D. Perkins agency under the U.S. Department of Education to help facilitate career
and technical education (CTE) programs
in Illinois public schools. Chris Merrill,
professor in the Department of Technology, is the principal investigator for the
grant.
Funded by the Carl D. Perkins Career
and Technical Education Improvement
Act of 2006, the project’s goal is to provide
technical assistance, resources, and professional development to secondary teachers
within CTE programs, secondary schools
in Illinois related to business, marketing,
computer education, family and consumer
sciences, health sciences technology, and
technology and engineering education.

Office of the Associate Vice President
for Research and Graduate Studies
Campus Box 4000
Normal, IL 61790-4000

Curing
the

Dead Zone

Illinois State researchers are contributing to an international study examining
how farmers can better deploy fertilizers so they lessen their impact on
waterways. Page 4

